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HANDBOOK 
1.0No Home Gallery was founded by 

Victoria Manganiello and Anastasia 
Voron in 2014 for the purpose of 
providing New York City residents educational and 
cultural, artistic experiences that foster collaborations 
between artists, local art enthusiasts and passionate 
patrons in familiar yet unexpected spaces. Our 
projects feature original artwork responding to 

relevant and contemporary social topics. 

This handbook is a collection of our intentions, 
motivations, and conversations and is intended 
to give you an opportunity to start a dialogue or 
propose a project with us. We are always growing; 

please let us know what you think.
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No Home Gallery is 
a free, nomadic art 
space that organizes 
experiences, exhibi-
tions and happen-
ings in various loca-
tions in New York 
City with rotating 
teams of artists, 
curators and hosts. It 
offers emerging art-
ists, art enthusiasts, 
and the viewing 
public a forum for 
collaboration and 

creation. 
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Using art as the vehicle, collaborators are encouraged 
to move beyond the boundaries of traditional fine art 
exhibitions where artworks are simply hung on walls to be 
viewed and to produce a space that activates dialogue, 
engagement, and experiential learning relevant to topics 
in our world.

Our projects exhibit artwork that a viewer can directly 
interact with either by way of direct communication with 
the artist or by a physical contribution to the artwork itself. 
No Home Gallery strives to create a non-traditional form of 
presentation and by using unconventional, but exceedingly 
accessible spaces (e.g., apartments, roof tops, bookstores, 
museums, banks, studios). The constructs and customs of 
the traditional art space are less important than offering a 
place for artistic collaboration and dialogue. 

No Home Gallery facilitates the creation of a community 
of artists, curators, hosts, and enthusiasts alike; each event 
is produced by teams who exchange and develop ideas in 
response to the world around them. It is immediate, vibrant, 
relevant and presented as it is made—in the communities, 
homes, and spaces that animate the artists themselves. 
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Collaborators bring the distillate of 
their experiences and resources to the 
viewing public in unique, welcoming, and 
unintimidating environments in the form of 
art. Our unique, site-specific experiences 
seek to inspire questions and conversations 
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that require viewer participation and 
curiosity. Each collaborator provides a 
unique contribution to the concerted 
creation and production of an exhibition 
and accompanying dialogue. 
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An artist creates on a regular basis 
in order to express. Their view is 
unique and their technical skills 
combined with their creative capacity 
can communicate the emotional and 
intellectual core of their perspective in a 
way that is paradoxically unimaginable 
and essential. 
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ARTIST
A No Home Gallery artist takes their 
regular practice and expands it to the 
realm of interactive, experiential art 
within the context or collaboration. 
They provide the product of their 
practice of making, their ideas, and 
their willingness to engage people to 
a collaboration and event production.
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CURATOR
A curator gathers and organizes content 
for an event that is a presentation of the 
collective intention of the production 
crew and is accessible to the audiences it 
intends to reach  . The curator’s role is one 
of cultural producer. He/she works with 
the artists and the space provided by the 
host to create an event that is experiential, 
interactive and engages the audience to 
be active participants, rather than simply 
view the artwork or performance silently 
as is the case with most exhibitions in 
museums and galleries.
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A Host provides a space and 
a context for a happening. 
A No Home Gallery host 
extends their space and 
their resources as the site of 
the birth of the project. They 
contextualize the content.
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COMMUNITY
No Home Gallery events seek 
to engage any viewer it encounters 
although the networks and 
communities of a particular event’s 
collaborators are, in particular, the 
focus of our reach. We foster dialogue 
that can be educational, interactive, 
and inspiring, accentuated by the 
variety of voices and experiences 
that may participate. 
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HOW TO 
PARTICIPATE
Collaborate as an artist, host, and/or curator in a unique 
team for an experience-based project.

ARTIST 
show your work, 
have an online 
presence, and get 
involved in the NYC 
contemporary art 
scene

CURATOR 
collaborate with 
artist, execute your 
ideas, and create an 
original experience
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HOST 
transform your 

space, welcome new 
audiences and support 

emerging artists

COMMUNITY 
attend a site-specific 
unique event, meet 
new people and 
explore new ideas

HOW TO GET INVOLVED?
Contact us

info@nohomegallery.com
nohomegallery.com

@nohomegallery
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Today, art is being made collaboratively. Whether it is produced 
by more than one set of hands, or inspired by the ideas shared 
on the Internet and contemporary social platforms, art is often 
inspired by responses to the world we witness. Many artists 
are motivated to create art that moves beyond producing an 
aesthetic object. No Home Gallery seeks to ignite excitement 
and produce tools such as critical thinking, social awareness, 
and artistic communities. 

We seek to bring timely topics from contemporary works of 
art into the spaces viewers inhabit so they can participate in 
the dialogue and find a way to become active in positively 
affecting the things they care about. Artists, organizations 
and communities are, like never before, working with each 
other to create and produce original work and the resources 
of our age allow this collaboration to take place quickly and 
seamlessly. 

COLLABORATION
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COLLABORATION No Home Gallery events are created collaboratively. Our 
teamwork model, where each event is the culmination 
of the combined ideas of an artist, curator and a host, is 
what defines our process. The time and energy used to 
produce a No Home Gallery event includes collaborative 
brainstorming and learning. While each project has an 
artist, curator and host, some roles may be played by 
more than one person and some people may play more 
than one role. Each role brings different resources, ideas, 
and projections to the collaborations. They also bring their 
varying communities to the physical space in which the 
project takes place, creating an opportunity for different 
peoples and communities to connect over a shared interest. 

No Home Gallery is increasingly producing projects that are 
performance and interactive based and using education 
to access the social realm of art. Each project focuses on 
engagement with audiences, collaborative dialogues, hands-
on activities and hopefully creates a platform for process-
based and collaborative conceptual artistic practices.  
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The arts have the potential to expand 
a population’s consciousness. Art has 
the capacity to communicate in a 
non-linear, non-verbal manner. Before 
anything can be conceptualized, it 
must first be imagined. Emotions can 
be communicated in many ways but 
only through the arts can the depth 
of what is felt most deeply—love, 
fear, hope, loyalty, individuality—
be elicited. Piercing the limits of 
language, conquering cultural divides, 
even stitching a union between the 
sexes and races, art reaches within the 

SOCIAL 
PRACTICE
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primitive core of humanity’s essence to communicate as is 
impossible otherwise. Art is exploration, motivation and 
inspiration for those who create it and those who give it it’s 
meaning through the years. People are art in motion and 
our creativity gives us views to new and possible futures. Art 
is beautiful and ugly; it reflects the totality of what it means 
to be human. It reminds us of what we share. Art offers us a 
new interpretation of reality.

No Home Gallery seeks to understand and advocate for 
an understanding of the intent, context and relationship 
of artworks and ideas in comparable genres, styles, 
ideologies. These connections can serve to improve the 
effectiveness of one’s actions and assessments. The process 
of critiquing artwork is synonymous with the process of 
critiquing humanity. Objectivity and clarity are essential. Art 
is regarded as an extension of the creator and can be used 
by its viewers as a method for understanding a particular 
human experience. Art is always political. 

Social Practice Art is an artistic medium that creates 
participatory art by centering on social engagement and 
collaboration between individuals, communities and 
institutions. Born out of the practices of groups like the 
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Surrealists and Fluxus who, during the 
1950s and 60s were transforming collective 
actions into art, social practice art is created 
collaboratively with the intention of engaging 
specific audiences and inspiring dialogue 
and debate concerning our existing social 
systems to ultimately catalyze social change. 
Although practices certainly include and 
appreciate traditional artistic mediums such 
as painting, drawing and sculpture, they are 
also realized through a variety of performative, 
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educational, interactive and activist methods. 
Many of the traditions of “boundary-blurring” 
artworks and art-actions have come to define 
social practice art and often times the action 
itself is the art. 

No Home Gallery steps outside the bounds 
of traditional art presentation strategies. Each 
obstacle we have confronted has proven to be 
an opportunity, allowing us to ask important 
questions that inform our process. No Home 
Gallery events are experiential and the artwork 
it exhibits requires viewers to react by way of 
physical or vocal interaction. It seeks to spur 
dialogue that is more predominately related to 
the concepts and contexts of the artwork and 
the artist rather than the formal or historical 
qualities of the artwork itself and action by 
allowing a viewer to be a part of the experience 
and contribute to the artwork. Experience-
based art can be produced with any medium, 
physical or otherwise.  

We are critical. The language we use to 
describe ourselves and our processes is 
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intended to provide an open 
dialogue for all who may be 
interested in participating. 
Art History has a particular 
vernacular that is exclusive 
and esoteric, yet we strive 
to use art as a platform for 
accessing other realms of 
connection, dialogue and 
curiosity, and thus we seek 

to engage the spaces we 
inhabit and the communities 
we encounter and the 
people who attend our 
events with language and 
resources that are accessible 
and inspiring. It is important 
to note that our projects 
will never be accessible to 
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Left: Alex Fogt,  
October 4, 2014, NHG no. 2 

Right: Exposured(d),  
November 8, 2014, NHG no. 4



everyone, however we strive to capture 
the essence of our collaborators’ missions 
with the language and media applicable 
to them and the themes that they are 
exploring. This handbook will refer to 
events, happenings, interventions, art 
shows, exhibitions, projects and exhibits.

No Home Gallery seeks to explore these 
ideas in its second year of existence. We 
welcome you to contemplate some of 
the questions that we will continue to be 
asking ourselves. Please do not hesitate 
to share your ideas with us. 
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What is an artist?

30



Do or can the arts really elevate 
a population’s consciousness? 
What is the reason for that?
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What are the most important 
qualities in a successful 

critique of art?
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What is a curator?
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Why and how is 
art successfully 

educational?
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What are different 
ways that we can 
experience art?
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What is 
collaboration?

36



What are today’s 
artists thinking 
about?

37



What happens when a space hosts 
artwork that was made by an artist 

who is not from the community 
that space is a part of?
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How and what can 
we learn from art?
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What is it that is 
important to create 

dialogue about?
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In what ways is art 
meaningful to you?
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How is art political?
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How do we compare to 
other projects like ours?
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What inspires you?
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Are trivial forms of 
participation better than 
no participation at all?
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How can dialogue about the 
issues of our times lead to 

social change?
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How do you want 
to get involved?
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Special Thanks to—
Anastasia Voron, Randy Abreu, Lenora Rigoni, Colin 
Rochstein, Li Qui, Johanna Penry, Sammy Dalati, Carolina 
Arevalo, Dorothy Lam, Zoey Hart, Garrett Cook, Alex 
Fogt, Sugarlift, Dana Kotler, Michael George, Malcolm 
Brown, Caleigh Birrell, Ellie Nichols, Vandervoort Studios, 
Only Popcorn, Chris Willcox, Emily Hartley-Skudder, Alex 
Krauss, Josh Foulquier, Young Min Choi, Jennifer Ty, Woori 
America Bank, November Wong, Justin Conte, Lukas van der 
Fecht, Lily Manganiello, The Vazquez, Courtney McKenna, 
Maria Leon, Sebastian Milla, Rafael Vargas-Suarez, Pablo 
Helguera, The Queens Museum, Jose Serrano- McClain, 
Federico Hewson, Matt Witmer, Molly Eckel, Rabbit Movers, 
Chinatown Soup, Michelle Esteva, Ryan Scalis, Natasha 
Otrakji, Zachariah Reitano, Adrian Caridi, Dipti Dessai, 
Caitlin Allen, Vandeavors, Think Coffee, Jerry’s Paint Shop, 
Diggy Lloyd, Tondo, Emily Kodama, Wendy Woon, Allana 
Heis, Red Room Gallery. 



If you are interested in continuing this dialogue 
with us or in producing your own No Home 
Gallery event, please visit our website, 
nohomegallery.com, for more information.
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